Bleak Hill Pritmary School
Music L,ong Term Plah and Progression

charanga®

Vision ‘K

Implementation >>>

Impact @

At Bleak Hill, we wish for all
children to gaih a great
appreCiation for a rahge Of
musical genres from different
points in time and different
places in the world.

Children will be able to explore
the use of musicCal instruments
and will gain an apprecCiation of
how different instruments Can
Change music.

Bleak  Hill  Primary  §chool
understands that musiC Cah inspire
and motivate children and play an
important role in their personal
development. MusiC Cah also help
Children develop a greater
appreciation of the world we live
in, by understanding different
cultures and societies <through
music.

Bleak Hill Primary School delivers a broad
and balanced musiC curriculum using
‘Charanga’ and music specialists, in line with
natiohal requirements:

Perform, listen to, review and evaluate
musiC aCross a range Of historical periods,
genres styles and traditions, including the
works of the great composers and musicians.

Learn to sing and use their voices.

Create ahd compose musiC on their own and
alongside their peers.

Have the opportuhities to learh a musical
instrument, use technology properly ahd to
progress tO the hext level Of musical
excellence.

Understand and explore how musiC is
Created, produced ahd communicated,
including  through the inter-related
dimensions: pitch, duration, dynhamics,
tempo, timbre, texture, struCture and
appropriate musical hotations.

Children are formatively assessed
within the lesson to inform the
planhning, delivery and organisationh of
the hext |esson, in terms Of further
opportunities to practise a new sKill
Or tO Challenge competent |earhers.

Final assessment judgements are
made by the teacher/musiC specialist
based on the child’s
singing/performing, listening ¢
appraising.
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Autumnh Autumn Spring Spring Summer Summer
A B A B A B
Significant Classical Composers Music that changed the world Merseyside and Manchester MusiCians
Musicians
'R,eCep‘tiOD Me! My Stories Everyone! Qur World Big Bear Fuhk Sing and Perform
Year 1 My Musical Heartbeat Dance, Sing and Play Exploring Sounds Learning to listen Having fun with improvisation Let’s perform together
How cah we make friends How does music tell stories How does music make the How does music help us to What songs can we sihg to How does music teach us
when we sing together? about the past? world a better place? understand our heighbours? help us through the day? about |ooking after our
plahet?
Year 2 ‘Puise, rhythm and pitch Playing in ah orchestra Inventing a musical story TRecognising different sounds Exploring improvisation Our big concert
How does music help us to How does music teach us How does music make the How does music teach us How does music make us How does music teach us
make friends? about the past? world a better place? about our heighbourhood? happy? about |ooking after our
plahet?
Yan 3 Writing music down ‘Playing in a band Compose, using your More musical styles Enjoying improvisation Openhing hight
How does music bring us What stories does music tell imagination How does music help us to How does music make a How does music connect us
Closer together? us about the past? How does music make the get to Khow our Community? difference to us every day? with our planet?
world a better place?
Year 4 Musical structures Exploring feelings wheh you Compose with your friends TFeelings through music Expression and improvisation The show must go oh!
How does music bring us play How does musicC improve our How does music teach us How does music shape our How does music conhect us
together? How does music conhect us world? about our community? way of life? with the environment?
with our past?
Year 5 Melody and harmony in music Ging and play in different Composing and chords Enjoying musical styles Freedom to improvise Battle of the bands!
How does music bring us styles How does Music improve our How does music teach us How does music shape our How does music conhect us
together? How does music connhect us world? about our community? way of life? with the environment?
with our past?
Year 6 Music and technology Developing ensemble songs Creative composition Musical styles connect us Improvising with confidence Farewell tour
How does music bring us How does music conhect us How does music improve our How does music teach us How does music shape our How does music conhect us
together? with our past? world? about our community? way of life? with the environment?

Musical spotlight in bold

We explore soCial questions throughout each unit.

The highlighted boxes sighify when each year group’s Class performance takes place.
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Reception Autumn Autumn Spring Spring Summer Summer
A B A B A B
Themes Me! My Gtories Everyone! Our World Big Bear Funhk Sing and Perform
gighificant | Ludwig van Beethoven The Beatles The Stohe Roses
Musicians | Sohata No.1¢ “Moonlight” in C-Sharp - Here comes the sun - Waterfall
Minor”, Op 27 No0.2: 1. Adagio
sostenuto
Knowledge | Singing Listening
and SKills | e To sing or rap hursery rhymes and simple songs from memory. e TO Know twenty nursery rhymes off by heart.

e Songs have sections.
e TO sing along with a pre-recorded song and add actions.
e TO sing along with the backing track.

e TO KnOW the stories of some of the nursery rhymes.

e TO learn that musiC Cah touch your feelings.

e TO enjoy moving to music by dancing, marching, being animals or
Pop stars

e TO Khow that the words of songs Can tell stories and paint
pictures.
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Composing

e Jhvent a patternh using one pitched hote, keep the pulse
throughout with a single note and begin to Create Simple 2-hote
patterns t0 accompany the song.

e Adding a 2-note melody to the rhythm of the words. Playing with
tWwo pitCched hotes to invent musicCal patterns.

Performing

e A performance is Sharing music.

e Perform any of the nursery rhymes by singing and adding actions
or dance.

e Perform any nursery rhymes or songs adding a simple
instrumental part.

e Record the performance to talk about.

Musiciahship:

Pulse/Beat

e TO Khow that we Cah move with the pulse of the music.

e Find the pulse by copying a CharacCter in a hursery rhyme,
imagining a Similar Character or object and finding different ways
t0 keep the pulse.

Rhythm

o COpY basic rhythm patterns of single words, building to short
phrases from the song/s.

Pitch

e Explore high and low using voices and sounhds of Characters in
the songs. [isten to high-pitched and |[ow-pitChed sounds on a
glockenspiel.
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EYFS end points

Communication and lahguage:

Listen Carefully to rhymes anhd songs, paYing attention to how they sound.
Learnh rhymes, poems and songs.
Physical Development:

Combine different movements with ease and fluency.
EXxpressive Arts ¢ Desigh

EXplore, use and refine a Variety Of artistiC effects to express their ideas and feelings.
TReturn to and build on their previous |earhing, refining ideas and developing their ability to represent them.
Create collaboratively, sharing ideas, resources and sKills.
Listen attentively, move to and talk about musiC, expressing their feelings and responses.
Sing in a group Or on their own, inCreasingly matChing the pitCh and following the melody.
EXplore and engage in musiC making anhd dance, performing solo Or in groups.

ELG: Expressive Arts & Designh
Being Imaginative ¢ Expressive

Invent, adapt ¢ recount narrative stories with peers and their teacher
Sing a range of well-known nursery rhymes and songs
Perform songs, rhymes, poems and stories With others and (whenh appropriate) try to move in time with the music.

Lesson
Sequence

Learnh to sing
nursery rhymes
ahd action songs:

1. Pat-a-Cake

2. 1,2,3, 4,5,
Once]
Caught a
Fish Alive

Learn to sing
nhursery rhymes and
aCtioh songs:

1. TmA Little
Teapot

2. The Grand
Old Duke
Of York

Learn to sing
pursery rhymes
ahd action songs:

1. Wind The
Bobbin Jp

2. Rock-a-bye
Baby

Learh to sing
nursery rhymes
ahd action songs:

1. QOld
Macdonald

2. Incy Wincy
Spider

Learh to sing
nursery rhymes and
acCtionh songs:

Big Bear Funk

Learh to sing a
rahge Of songs.

Move in time with

the music.

Perform songs to
an audience.
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3. This Qld 3. Ring O 3. Five Little 3. BaaBaa
Man TRoses Monkeys Black
4. Five Little 4. Hickory Jutmping Sheep
Ducks Dickory On The ¢. TROW, Row,
5. Name Song Dock Bed TRow Your
6. ThingsFor | 5 NotToo + Twinkie Boat
Fingers Difficult Twinkle 5. The Wheels
6. The A’BC 5. I‘F YOU'Y'e On The
Song Happy And Bus
You Know 6. The Hokey
It Cokey
6. Head,
Shoulders,
Knees and
Toes

Vocabulary

Pulse, rhythm,
pitCh, high
sounds, low
sounds, perform,
unison, phrase.

Pulse, rhythm,
pitch, high sounds,
[ow sounds,
perform, uhison,
boogie, phrase.

Pulse, rhythm,
pitCh, high
sounhds, low
sounds, tempo,
perform, rap,
unhisonh, congo,
rondo, concerto,
phrase.

Pulse, rhythm,
pitCh, high
sounds, low
sounds, tempo,
perform, rap,
unison.

Pulse, rhythm,
pitCh, high sounds,
[ow sounds, tempo,
perform, rap,
unison.

Pulse, rhythm,
pitCh, high
sounds, low
sounds, tempo,
perform, rap,
unison, Funk.
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Year 1 Autumn Autumn Spring Spring Summer Summer
A B A B A B
Musical My Musical Dance, Sing and Play | Exploring Sounds Learning to listen Having fun with Let’s perform
Spotlight Heartbeat How does music tell How does music How does music improvisation together
and Socia| | How can we make stories about the make the world a help us to What songs Can we How does music
Question friends when we past? petter place? understand our sing to help us teach us about
sing together? neighbours? through the day? |ooking after our
plahet?
Significant | Wolfgang Amadeus Mozart Jimi Hendrix Take That
Musicians | Piaho Concerto No.21 in C Major, K All Along the Watchtower Back for Good
¢67: 11. Andante
ear Singing Listening
a LISTENING
Group End e Ging simple songs, Chants and rhymes (e.g. Boom Chicka Boom) guggestions:
,PO. + from memory, singing collectively ahd at the same pitch, Western Classical Tradition and Film
Ints responding to simple Visual directions (e.g. stop, start, loud, Title [EE— e
quiet) and counting in. Rondo alla Turca’ Mozart Classical
° ’Begin u)lth slmple songs WIth a Very sma“ range, mi_so (eg He"o, Mars from The Planets Holst 20th Century
How are You), and then slightly wider (e.g. Bounce High, Bounce Popular Music
Low). InClude pentatonic songs (e.g. Dr KniCckerbocker). _ _
« Ging a wide range of call and response songs (e.g. Pretty Trees i::’:’op e Actistis)
Around the Woﬂd From 'Rh)’thms O‘F Ch”dhood), t0 Control VocCal Blues Runaway Blues Ma Rainey
pitCh and to match the pitCch they hear with accuracy.
Musical Traditions
Country | Tradition Title Artist/Composer
Brazil Samba Fanfarra (Cabua-Le-Le) |Sérgio Mendes/Carlinhos Brown
Composing Musicianship:
o Improvise simple VoCal Chants, using question and answer phrases. | Pulse/Beat

Create musiCal sound effects ahd short sequences of sounds in
response to Stimuli, e.8. @ rainstorm or g train journey. Combine

t0 make a story, Choosing and playing Classroom instruments (e.g.
rainmaker) or sound-makers (e.g. rustling leaves).

« TWalk, move or Clap a Steady beat with others, Changing the speed
Of the beat as the tempo of the musiC Changes.

e ({Jse body percussion, (e.g. Clapping, tapping, walking) and
Classroom percussion (shakers, sticks and blocks, etC.), playing
repeated rhythm patterns (0stinati) and short, pitChed patternhs on
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Understand the difference between Creating a rhythm pattern
and a pitCh pattern.

Invent, retaih and recall rhythm and pitCh patterns and perform
these for others, taking turns.

{Use music technology, if available, to Capture, Change and
combinhe sounds.

TRecoghise how graphiC nhotation Cah represent Created sounds.
Explore and invent own symbols

Rhythm

tuned instruments (e.g. glockenspiels or chime bars) to maintain a
steady beat.

TRespond to the pulse ih recorded/live musiC through movement
and dance, e.g. o Stepping (e.g8. Mattachins from Capriol Suite by
Warlock), o Jumping (e.g. Trepak from The NutCracker by
Tchaikovsky) o Walking on tiptoes (e.g. SCherzo from The Firebird
Suite by Stravinsky).

Perform short copyCat rhythm patterns acCurately, led by the
teacher.

Perform short repeating rhythm patterns (ostinati) while keeping
in time with a steady beat.

Perform word-pattern Chants (e.8. Ca-ter-pil-lar Crawl, fish and
Chips); Create, retain and perform their own rhythm patterns.

Pitch
e [isten to sounds in the |ocal sChool environment, comparing high
and |ow sounds.
e Ging familiar songs in both low and high voices and talk about the
difference in sound.
e Explore percussion sounds to enhance storytelling, e.g. o
ascending xylophohe nhotes to suggest Jack Climbing the beanstalk,
O quiet sounds Created Oh a rainstiCk/shakers to depiCt a shower,
0 regular strong beats played on a drum to replicate menacing
footsteps.
e Tollow pictures and symbols to guide singing and playing, e.g. ¢
dots = ¢ taps onh the drum.
Lesson Find the 1. Twinkle, 1. IfYoure 1. Days Of 1. Getting 1. The Bear
Sequence Beat Twinkle, Happy and The Week dressed Went Qver
1-2-3-4-5 Little Star You Knhow 2. Name Song 2. Dress up The
Head, 2. InThe It 3. Cuckoo 3. Brush our Mountain
Shoulders, OrcChestra 2. Ging Me A 4. {Upside teeth 2. InThe Gea
Knees and 3. Daisy Bell gong Down 4. GetTReady 3. Alice The
Toes (Bicycle 3. Gparkle Camel
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4. Shapes Made For ¢. Rhythm In 5. Hush Little 5. Upand 4. Ten Green
5. Weto Two) The Way Baby Down Bottles
animals 4. Dancing We Walk 6. Assessment 6. Assessment 5. 20otime
6. Assessment Dinosaurs 5. Big Bear Checklist Checklist 6. Assessment
Checkpoint 5. TRocCk-a-bye Funk Checkpoint
Baby 6. Assessment
6. Assessment Checkpoint
Checkpoint
VocCabulary gongs, Chants, rhymes, pitCh, start, stop, loud, quiet, rhythm, tempo, percussion, pulse.
Year 2 Autumn Autumn Spring Spring Summer Summer
A B A B A B
Musical Puise, rhythm and Playing in an Inventing a musical TRecognising Exploring Our big concert
Spotlight pitch orchestra story different sounds improvisation How does music
and Social How does music How does music How does music How does musiC | How does music make teach us about
Question help us to make teacCh us about the make the world a teach us about our us happy? |ooking after our
friends? past? better place? neighbourhood? planet?
Significant | Johann Sebastian Bach Bob Marley RiCk Astley
Musicians | Cello Suite No.1ih G Major, BWV 1007: | Three Little Birds Never Gonna Give You Up
1. Prelude

Year Group Singing Listening
End Points e Ging songs regularly with a pitCh range of do-so with inCreasing Suggestions:

VOCal conhtrol.

o Ging songs with a small pitch range (e.g. Rain, Rain GO Away),
pitChing acCurately.
Know the meaning of dynamicCs (loud/quiet) ahd tempo (fFast/slow) and be
able to demonstrate these when singing by responding to (3) the leader's
directions and (b) Visual symbols (e.g. Crescendo, decrescendo, pause)
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Western Classical Tradition and Film

d Car race, or g rocket [aunch).

Work with a parther to improvise simple question and answer
phrases, to be sung and played onh untuned percussion, Creating a
musiCal conversation.

Use graphic symbols, dot hotation and stiCk notation, as
appropriate, t0 Keep a record of composed pieces.

Use music technology, if available, to Capture, Change and
combine sounds.

Rhythtm

Title Composer Period
Night Ferry Anna Clyne 21st Century
Bolero* Ravel 20th Century
Rondo alla Turca Mozart Classical
Mars from The Planets Holst 20th Century
Popular Music
style Title Artist(s)
Rock n Roll Hound Dog Elvis Presley
Pop With A Little Help from My Friends The Beatles
Art Pop Wild Man Kate Bush
Blues Runaway Blues Ma Rainey
Musical Traditions
| Country Tradition |Title Artist/Composer
Indonesia |Gamelan Baris Gong Kebyar of Peliatan
Brazil Samba Fanfarra (Cabua-Le-Le) Sérgio Mendes/Carlinhos Brown
Composing Musicianship:
. Create music ih response to @ hoh-musiCal stimulus (e.g. a storm, Pulse/Beat

Understand that the speed Of the beat Cah Change, Creating a
faster or slower pace (tempo).

Mark the beat of a listening piece (e.g. Bolero by Ravel) by tapping
or Clapping anhd recoghising tempo as well as Chanhges in tempo.
Walk in time to the beat Of a piece of music or song (e.g. [a
Mourisque by Susato). Know the difference between left and
right to support coordination and shared movement with others.
Begin to group beats in twos and threes by tapping knees on the
first (strongest) beat and Clapping the remaining beats.

Identify the beat groupings in familiar musiC that they sing
regularly and listen to.

Play copycat rhythms, copying a leader, and ihvent rhythms for
others to Copy oh untuhed DerCUSSiOh.
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Create rhythms using word phrases as a Starting point (e.g. Hel-lo
Si-mon or Cah you come and play?).

TRead and respond to Chanted rhythm patterns, and represent
them with StiCk notation including CrotChets, quavers and
CrotChets rests.

Create and perform their owh Chanted rhythm patterns with the
same StiCk hotation.

Pitch

~« Play a range Of singing games based oh the CUCKOO interval (so-mi,
e.g. Little Sally Saucer) matChing voices acCurately, supported by
a leader playing the melody. The melody could be played oh a
piaho, acoustiC instrument or backing tracCk.

e Ging short phrases independently withinh a singing game or short
song.

e TRespond independently to pitCh Chanhges heard in short melodic
phrases, indiCating with actions (e.g. stand up/sit downh, hands
high/hands low).

e TRecognise dot hotation and matCh it to 3-note tunes played on
tuhed percussion.

Lesson Music Is In Sparkle In . Rainbows 1. Helping 1. TWanna Play 1. The
Sequence My Soul The Sun (Part 1) Each In A Band Sunshine
(Part 1) (Part 1) . Rainbows Other (Part 1) gong (Part
Music Is In . Sparkle In (Part 2) (Part 1) 2. IWanna Play 1)
My Soul The Sun Hands, 2. Helping In A Band 2. The
(Part 2) (Part 2) Feet, Heart Each (Part 2) Sunshine
Hey Friends Listen (Part (Part 1) Other 3. Music Is All gong (Part
(Part 1) 1) Hands, (Part 2) Around 2)
Hey Friends Listen (Part Feet, Heart 3. The Music (Part 2) 3. Four White
(Part 2) 2) (Part 2) Man (Part 4. Music Is All Horses
. Hello . The . All Around 1) Around (Part 1)
. Assessment Orchestra The World (Part 2)
Checkpoint gong 5. Gaying Sorry
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tuhefully and with expression. Perform forte anhd piaho, loud and

SOft.

e Perfort actions confidently and in time to a range of action
songs (e.g. Heads and Shoulders).
« TWalk, move or Clap a Steady beat with others, changing the speed

Of the beat as the tempo of the musiC Changes.
Perform as a choir in sChool assemblies.

Music Long Term Plah and Progression charanga®
6. Assessment 6. Assessment 4. The Music 6. Assessment ¢. Four White
Checkpoint Checkpoint Man (Part Checklist Horses
2) (Part 2)
5. Lets Ging 5. Down By
Together The Bay
6. Assessment 6. Assessment
Checkpoint Checkilist
Yocabulary | Pitch, range, dynamics, tempo, recorded and live, improvise, dot hotation, StiCK hotation, beat, rhythm, CrotChets, quavers,
CrotChet rests, Clapping, tapping,
Year 3 Autumn Autumn Spring Spring Summer Summer
A B A B A B
Musical Writing music down Playing in @ band Compose, using More musicCal styles Enjoying Opening night
Spotlight How does music What stories does your imagihation How does music improvisation How does music
and Social bring us closer music tell us about How does music help us to get to | How does musiC make | ConheCt us with our
Question together? the past? make the world a know our a difference to us plahet?
pbetter place? community? every day?
Gignificant | Frédéric Chopin Elvis Presley The Farm
Musicians Nocturne No.2 in E-Flat Major, Op. 9 | Can’t Help Falling in [ove All Together Now
No. 2
Year Singing Listening
Group End e« Ginga widenipg range Of UNisOn songs Of Varying styles and guggestions:
Points structures with a pitCh range of do-so (e.g. Extreme Weather),
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Title Composer Period
Hallelujah from Messiah Handel Baroque
Night on a Bare Mountain® Mussorgsky Romantic
Jai Ho from Slumdog Millionaire A. R.Rahman  [21st Century
Rondo alla Turca Mozart Classical
Mars from The Planets Holst 20th Century
Bolero Ravel 20th Century
Night Ferry Anna Clyne 21st Century
Popular Music
Style Title Artist(s)
Funk | Got You (I Feel Good) James Brown
Disco Le Freak Chic
Rock n Roll Hound Dog Elvis Presley
Art Pop Wild Man Kate Bush
Blues Runaway Blues Ma Rainey
Pop With A Little Help from My Friends The Beatles
Musical Traditions
Country Tradition Title Artist/Composer
India Indian Classical |Sahela Re Kishori Amonkar
Brazil Samba Fanfarra (Cabua-Le-Le) Sergio Mendes/Carlinhos Brown
Indonesia Gamelan Baris Gong Kebyar of Peliatan
Composing: Performing
Improvise » Develop facility in playing tuned percussion or a melodiC

« Become more skilled in improvising (using voices, tuned and
untuned percussion and instruments played in whole-
Class/group/individual/instrumental teaching), inventing short ‘on-
the-spot’ responses using a limited hote-range.

e Gtructure musical ideas (e.g. using echo or guestioh and ahswer
phrases) to Create musiC that has a beginning, middle and end.
Pupils should compose in response to different stimuli, e.8.
stories, verse, images (paintings and photographs) and musical
sources.

Compose
e« Combine known rhythmic notation with |etter hames to Create
rising and falling phrases using just three hotes (do, re ahd mi).

instrument such as violin or recorder. Play ahd perform melodies
following staff hotatioh using a small range (e.g. Middle C-E/do-
mi) as @ whole Class or in small groups (e.g. trios and guartets).

e (Jse listening sKills to correctly order phrases using dot hotation,
showing different arrangements of notes C-D-E/do-re-i.

o Individually (solo) copy stepwise melodiC phrases with acCuracCy at
different speeds; allegro and adagio, fast and slow. Extend to
question-ahd-answer phrases.

TReading Notation

Introduce the stave, lines and spaces, and Clef. (Jse dot hotation to show
higher or |[ower pitch.

Introduce and understand the differences between Crotchets and paired
quavers.
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Compose song accompahiments onh untuned percussion using
Khowh rhythms and hote values.

Apply word chants to rhythms, understanding how to link each syllable to
ohe musical note.

Lesson Home is 1. [Love what 1. Your 1. Friendship 1. He’'s GotThe 1. Michael
Sequence where the we do (Part imagination song (Part Whole World Row The
heart is 1) (Part 1) 1) In His Hands Boat
(Part 1) 2. [ove what 2. Your 2. Friendship (Part 1) Ashore
Home is we do (Part imagination song (Part 2. Hes Got The (Part 2)
where the 2) (Part 2) 2) Whole World 2. Michael
heart is 3. When the 3. Yourea 3. Family (Part In His Hands TRow The
(Part 2) Gaints go shining star 1) (Part 2) Boat
. Let’s work marchin’ (Part 1) 4. Family (Part 3. Why Does Ashore
it out (Part 1) ¢. You’re a 2) Music Make (Part 2)
together ¢. TAWhen the shining star 5. Come on a 3. The
(Part 1) Gaints go (Part 2) over Difference? Dragon
. Let’s work marchin’ 5. Music 6. Assessment (Part 2) gong (Part
it out (Part 2) makes the Checkpoint ¢. WWhy Does 1)
together 5. My Bonnie world go Music Make ¢. The
(Part 2) lies over the round a Dragon
. Please be oceah 6. Assessment Difference? gong (Part
Kind 6. Assessment Checkpoint (Part 2) 2)
. Assessment Checkpoint 5. Panda 5. Follow Me
Checkpoint Extravaganza 6. Assessment
6. Assessment Checklist
Checkpoint
Vocabulary | Downbeats, fast (allegro), slow (adagio), pulse, beat, high, low, rising, falling; pitCh range do-so, Call and response; question
phrase, answer phrase, echo, ostinato, drone, unison, |ayered, solo, loud, forte, quiet, piaho.
Year ¢ Autumn Autumn Spring Spring Summer Summer
A B A B A B
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Musical Musical structures Exploring feelings Compose with your Feelings through Expression and The show must go
Spotlight How does music when you play friends music improvisation on!
and Socia| | Pring us together? How does music How does music How does music How does music How does music
Question connect us with our | improve our world? | teaCh us about our | shape our way of life? | connect us with the
past? community? environment?

Significant | Pyotr IIyich TChaikovsky Aretha Franklin The 2utons
Musicians | Swan Lake, Op. 20, Act II: No. 10, 1 say a Little Prayer You Will, You Won’t

gcene. Moderato
Year Singing Listening
Group End e Continue to sing a broad range of unison song§ with the range of | Suggestions:
Points ah octave (do-do) (e.8. Ohe More DaYy-a traditional sea shanty)

pitChing the voiCe acCurately and following directions for getting
louder (CresCendo) and quieter (deCrescendo).

e Ging rounds and parther songs in different time sighatures (2, 3
and ¢ time) (e.g. Qur Dustbin) and begih to sing repertoire with
small and large leaps as well as a Simple second part to introduce

vocal harmony (e.g. Hear the Wind).
Perform a range of songs ih school assemblies.
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Western Classical Tradition and Film

Title Composer Period
Symphony No. 5 Beethoven Classical

O Euchari Hildegard Early

For the Beauty of the Earth Rutter 20th Century
Jai Ho from Siumdog Millionaire A_R. Rahman 21st Century
Hallelujah from Messiah Handel Baroque
Rondo alla Turca Mozart Classical
Night on a Bare Mountain Mussorgsky Romantic
Mars from The Planets Holst 20th Century
Bolero Ravel 20th Century
Night Ferry Anna Clyne 21st Century

Popular Music

Style Title Artist(s)

Jazz Take the ‘A’ Train* gllllg S!Lr:)g';r:;g::e
90s Indie Wonderwall Qasis

Rock n Roll Hound Dog Elvis Presley

Pop With a Little Help with My Friends |The Beatles

Funk | Got You (I Feel Good) James Brown

Disco Le Freak Chic

Art Pop Wild Man Kate Bush

Blues Runaway Blues Ma Rainey

Musical Traditions

Country” |Tradition Title Artist/Composer
Punjab/UK |Bhangra Bhabiye Akh Larr Gayee |Bhujhangy Group
Trinidad Calypso Tropical Bird Trinidad Steel Band
Brazil Samba Fanfarra (Cabua-Le-Le) Sérgio Mendes/Carlinhos Brown
Indonesia Gamelan Baris Gong Kebyar of Peliatan
India Indian Classical |Sahela Re Kishori Amonkar
Composing: Performing:
Improvise Instrumental Performance
e« TImprovise on a limited range of pitChes oh the instrument they e Develop facility in the basiC sKills Of a seleCted musiCal instrument
are how learnhing, making use of musical features including over a sustained learhing period. This Can be achieved through
smooth (legato) and detached (staCCato). working closely with your |ocal Music Education Hub who can
« Begin to make compositional decisions about the overall provide whole-Class instrumental teaChing programmes.
structure of improvisations. Continue this process in the e Play and perform melodies following staff nhotation using a small
Composition tasks below. range (e.8. Middle C—G/do-s0) as a whole-Class or ih small groups.

Compose
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Combine kKnown rhythmic notation with letter hames to Create
short pentatoniC phrases using a limited range of 5 pitches
Suitable for the instruments being |earnt. Sing and play these
phrases as self-standing compositions.

Arrange individual hotation Cards of known hote Values (i.e.
minim, CrotChet, CrotChet rest and paired guavers) to Create
sequences of 2-, 3- Or ¢-beat phrases, arranged into bars.
EXplore developing knowledge of musiCal Components by
Composing musicC to Create a speCifiC mood, for eXample Creating
musiC to accompahy a short film Clip.

Introduce major and minor chords.

IncClude instruments played in whole-Class/ group/ individual
teaching to expand the sCope and range of the sound palette
available for composition work.

Capture and record Creative ideas using any of: graphiC symbols,
rhythm notation and time sighatures, Staff hotatioh, technology.

Perform in two or more parts (e.8. melody and accompahiment or a
duet) from simple hotation using instruments played in whole Class
teaching. 1dentify statiC ahd moving parts.

Copy short melodicC phrases inCluding those using the pentatonic
scale e.8.C, D, E, G, A).

TReading Notation

Ihtroduce and understand the differences between minims,
Crotchets, paired quavers and rests.

TRead and perform pitCh hotation withinh a defined range (e.g. C-

G/do-s0).

Follow and perform simple rhythmic scores to a steady beat:
maintain individual parts accurately within the rhythmic texture,
achieving a sense of ensemble.

Lesson
Sequence

Hoedown 1. [Lookingin 1. Bringing us
(Part 1) the mirror together
Hoedown (Part 1) (Part 1)
(Part 2) 2. Looking in 2. Bringing us
T'tm always the mirror together
there (Part (Part 2) (Part 2)

1) 3. Take timein 3. Old Joe
T'm always life (Part 1) Clark (Part
there (Part 4. Take timein 1)

2) life (Part 2) 4. Qld Joe
Martin 5. SCarborough Clark (Part
Luther Fair 2)

King 6. Assessment 5. Danhce with
Assessment Checkpoint me
Checkpoint

Let your 1. Train Is A- 1. You Can
spirit fly Comin’ (Part Cee It
(Part 1) 1) Through
Let your 2. Train Is A- (Part2)
spirit f£ly Comin (Part 2. You Can
(Part 2) 2) Cee Tt
Frére 3. Oh Happy Through
Jacques Day (Part 1) (Part 2)
(Part 1) 4. Oh Happy 3. The
Frere Day (Part 2) Qctopus
Jacques 5. A World Full Slide (Part
(Part 2) Of Sound 1)

The other 6. Assessment 4. The

side of the Checkpoint Octopus
moon
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6. Agssessment 6. Assessment Clide (Part
Checkpoint Checkpoint 2)
5. Conhnect
6. Assessment
Checkpoint
Yocabulary Getting faster (accelerando), Getting slower (rallentando), Bar, metre, PentatoniC sCale, major anhd minor tonality, pitCh
range do—do, Rounds and parther songs, repetition, Contrast, StatiC, moving, duet, melody, acCompahiment, zetting louder
(Crescendo), getting softer (deCresCendo); legato (Smooth), StaCCato (detached).
Year 5 Autumn Autumn Spring Spring Summer Summer
A B A B A B
Musical Melody and Sing anhd play in Composing and Enjoying musical Freedom to improvise | Battie of the bands!
Spotlight harmony ih music different styles chords styles How does music How does music
and Social How does music How does music How does Music How does music shape our way of life? | connect us with the
Question bring us together? conhect us with our | improve our wor|d? | teach us abqur our enhvironment?
past? community?
gignificant | Richard Wagher Beyonce The Beautiful South
Musicians Die Walkure, Act III: Rjde of the Halo TRotterdam (Or Anywhere)
Valkyries
Year Singing Listening
Group End o Ging a broad range of songs from an eXt_ended repertoire with a gSuggestions:
POiD‘tS sense (?F ensemple and perFOrmanC?. This should lr?clude
observing phrasing, accurate pitChing and appropriate style.
e Ging three-part rounds, parther songs, and songs with a verse and
a chorus.
Perform a range of songs in school assemblies and in scChool performance
opportunities.
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Title Composer Period
English Folk Song Suite® Vaughan Williams 20th Century
Symphonic Variations on an African Air Coleridge-Taylor 20th Century
This Little Babe from Ceremony of Carols |Britten 20th Century
Jai Ho from Slumdog Millionaire A.R. Rahman 21st Century
O Euchari Hildegard Early
Hallelujah from Messiah Handel Baroque
Rondo alla Turca Mozart Classical
Symphony No. 5 Beethoven Classical
Night on a Bare Mountain Mussorgsky Romantic
Mars from The Planets Holst 20th Century
Bolero Ravel 20th Century
For the Beauty of the Earth Rutter 20th Century
Night Ferry Anna Clyne 21st Century

Popular Music

Style Title Artist(s)
90s Singer/Songwriter Play Dead Bjork

B0s Sy! p Boy Bronski Beat
Jazz Take the ‘A’ Train g::x Stg:ygrimz\ge
Rock n Roll Hound Dog Elvis Presley
Pop With A Little Help from My Friends | The Beatles
Funk | Got You (I Feel Good) James Brown
Disco Le Freak Chic

Art Pop Wild Man Kate Bush
90s Indie Wonderwall Qasis

Blues Runaway Blues Ma Rainey

Musical Traditions

Country” Tradition Title Artist/Composer
Nigeria Druruiiing ;:‘sf_lz:';‘“ (Brums of  |p b atunde Olatunji
South Africa  |Choral Inkanyezi Nezazi ;:Tb;"ziﬁh Black
Brazil Samba Fanfarra (Cabua-Le-Le) gza‘;’ Mendes/Cariinhes
Indonesia Gamelan Baris Gong Kebyar of Peliatan
India Indian Classical Sahela Re Kishori Amenkar
Punjab/UK Bhangra Bhabiye Akh Larr Gayee Bhujhangy Group
Trinidad Calypso Tropical Bird Trinidad Steel Band
Composing: Performing:
Improvise Instrumental Performance
o Improvise freely over a dronhe, developing sense of shape anhd e Play melodies on tuned percussion, melodicC instruments or
Character, using tunhed percussion and melodic instruments. Kkeyboards, Following staff hotation written on one stave anhd using
« Improvise over a Simple groove, responding to the beat, Creating a notes within the Middle C-C'/do—do range. This should initially be
satisfYing melodic shape; experiment with using a wider range of done as a whole Class with greater independence gained each
dynamics, including very loud (fortissimo), Very quiet (piahissimo), lesson through Smaller group performance.
moderately loud (mezzo forte), and moderately quiet (mezzo e ([Understand how triads are formed, and play them on tunhed
piaho). Continue this process in the Composition tasks below. percussion, melodic instruments or keyboards. Perform simple,

Compose
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e Compose melodies made from pairs of phrases inh either C major chordal accompahiments to familiar songs (e.g. Yellow Submarine

or A minor or a key suitable for the instrument chosen. These by The Beatles).

melodies Cah be enhanced with rhythmic or chordal e Perform a range of repertoire pieces ahd arrangements combining

accompahiment. acousticC instruments to form mixed ensembles, inCluding a school
e TWorking in pairs, cCompose a short terhary piece. orchestra.

e (Jse chords t0 compose musiC to evoke a specCifiCc atmosphere, e Develop the sKill Of plaYying by ear on tuned instruments, copying
mood or environhment. For example, La Mer by Debussy and The longer phrases and familiar melodies.
Rijver Flows In You by Yiruma both evoke images of water. Reading Notation
Equally, pupils might Create musiC to aCCcompany a silent filtn or e TFurther understand the differences between semibreves, minims,
tO set a scene inh a play Or book.

Capture and record Creative ideas using any of: graphic symbols,
rhythm notation and time sighatures, Staff hotatioh, technhology.

Crotchets ahd CrotChet rests, paired quavers and semiquavers.
Understand the differences between 2/¢, 3/¢ and ¢/¢ time

sighatures.

TRead and perform pitCh hotation within an octave (e.8. C-C'/do-

do).

TRead and play short rhythmiC phrases at sight from prepared
cards, using conventional sYmbols for known rhythms and note

durations.
Lesson Ghost The sparkle Freedom is 1. Erie canal Look Into 1. You And
Sequence parade in my life coming (Part 1) The Night Me (Part 1)
(Part 1) (Part 1) (Part 1) 2. Erie canal (Part 1) 2. You And
Ghost The sparkle . Freedom is (Part 2) ook Into Me (Part 2)
parade in my life coming 3. Heroes The Night 3. A TPBright
(Part 2) (Part 2) (Part 2) (Part 1) (Part 2) Sunnhy Day
Words can Dreaming of All over 4. Heroes Breathe (Part 1)
hurt (Part Mars (Part again (Part (Part 2) (Part 1) 4. ABright
1) 1) 1) 5. Happy to . Breathe Sunny Day
Words can Dreaming of All over be me (Part 2) (Part 2)
hurt (Part Mars (Part again (Part 6. Assessment Keeping 5. T'm Forever
2) 2) 2) Checkpoint Time Blowing
Bubbles
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and performance. This should include observing rhythm, phrasing,
aCcurate pitChing ahd appropriate style.
e« (Continue to sing three- and four-part rounds (e.g. Calypso by Jan
HoldstocCk) or parther sohgs, and experiment with positioning
singers randomly withih the group —i.e. no |onger in disCrete parts
—in order to develop greater listening sKills, balance between
parts ahd vocal independence.
e Perfortn a range of songs as a Choir in sChool assemblies, sSChool
performance opportunities and to a wider audience.

5. JoYyful, 5. (et on 5. Do you 6. Assessment 6. Assessment
Joyful poard ever Checkpoint Checkpoint
6. Assessment 6. Assessment wonder?
Checkpoint Checkpoint 6. Assessment
Checkpoint
Vocabulary | Simple time, Compound time, syncopation, full diatoniC sCale in different keys, terhary form, Verse ahd Chorus fort, music
with multiple sections, Triads, Chord progressions, fortissimo, piahissimo, mezzo forte, mezzo piaho
Year 6 Autumn Autumn Spring Spring Summer Summer
A B A B A B
Musical Music and Developing ensemble Creative Musical styles Improvising with Farewel| tour
Spotlight technology songs composition connect us confidence How does music
and Social How does music How does music How does music How does music How does music connect us with the
Question bring us together? conhect us With our | improve our wor|d? | teach us abqwc Oour | shape our way of life? enhvironment?
past? community?
Gignificant | Claude Debussy Gtevie Wonder Elbow
Musicians | Clair de Lune, [L.32 gigned, sealed, delivered (I’ yours) One Day Like This
Year Singing Listening
Group End e Ging a broad range of songs, induding thqse that involve Suggestions:
Points syhcopated rhythms, as part of @ Choir, With a sense of ensemble
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Western Classical Tradition and Film

Title Composer Period

1812 Overture Tchaik ky R i
Connect It* Anna Meredith 21st Century

O Euchari Hildegard Early

Hallelujah from Messiah Handel Baroque

Rondo alla Turca Mozart Classical
Symphony No. 5 Beethoven Classical

Night on a Bare Mountain Mussorgsky Romantic

Mars from The Planets Holst 20th Century
Bolero Ravel 20th Century
English Folk Song Suite® Vaughan Williams 20th Century
Symphonic Variations on an African Air Coleridge-Taylor 20th Century

For the Beauty of the Earth Rutter 20th Century

This Little Babe from A Ceremony of Carols Britten 20th Century
Night Ferry Anna Clyne 21st Century

Jai Ho from Slumdog Millionaire A. R. Rahman 21st Century
Popular Music

Style Title Artist(s)

90s RnB Say My Name Destiny’s Child

Blues Runaway Blues Ma Rainey

Jazz Take the ‘A’ Train Emﬁgﬁg:glr?::veg;am
Rock n Roll Hound Dog Elvis Presley

Pop With A Little Help from My Friends The Beatles

Funk | Got You (I Feel Good) James Brown

Disco Le Freak Chic

80s Synth/Pop Smalitown Boy Bronski Beat

90s Singer/Songwriter Play Dead Bjork

Art Pop Wild Man Kate Bush

90s Indie Wonderwall Oasis
Musical Traditions

Country” Tradition Title Artist/Composer
Middle East Folk Sprinting Gazelle Reem Kelani
England Folk Sea Shanties Various

Poland Folk Mazurkas Op. 24 Chopin

Argentina Tango Libertango Piazzolla

Brazil Samba Fanfamra (Cabua-Le-Le) gfﬂrals Mendea/Carfinhos
Indonesia Gamelan Baris Gong Kebyar of Peliatan
India Indian Classical Sahela Re Kishori Amonkar
Punjab/UK Bhangra Bhabiye Akh Larr Gayee Bhujhangy Group
Trinidad Calypso Tropical Bird Trinidad Steel Band
Nigeria Drumming g;l;gz—nl_}a—Ba (Drums of Babatunde Olatuniji
South Africa Choral Inkanyezi Nezazi Ladysmith Black Mambazo
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Composing Performing:
Improvise Instrumental Performance
EXxtend improvisation sKills through working in small Sroups to: e Play a melody following staff hotation writteh oh ohe stave and
« (Create music with multiple sections that include repetition and using hotes within ah octave range (do-do); make decisions about
contrast. dyhamic range, inCluding very loud (ff ), Very quiet (pp ),
e (Jse chord changes as part Of an improvised sequence moderately loud (nf ) ahd moderately quiet (mp).
o Extend improvised melodies beyond 8 beats over a fixed groove, o Accompahy this same melody, ahd others, using block chords or a
Creating a satisfying melodic shape. bass line. This could be done using keyboards, tuned percussion or
Compose tablets, or demonstrated at the board using anh online keyboard.
e Plan and compose anh 8- or 16-beat melodiC phrase using the o Engage with others through ensemble plaYying (e.g. school

pentatonhic scale (e.8. C, D, E, G A) and incorporate rhythmic
Variety and interest. Play this melody on available tuned
percussion and/or orchestral instruments. Notate this melody.

e Compose melodies made from pairs of phrases in either G major
or E minor or a Key suitable for the ihstrument chosen.

orchestra, band, mixed ensemble) with pupils taking on melody or
accompahiment roles. The accompahiment, if instrumental, could
be chords or a single-note bass line.

TReading Notation

o Either of these melodies Canh be enhanhced with rhythmic or e TFurther understand the differences between semibreves, minims,
chordal accompahiment. Crotchets, quavers and semiquavers, ahd their equivalent rests.
e Compose a ternary piece; use aVvailable music software/apps to e TFurther develop the skKills t0 read and perform pitCh notation
Create and record it, discussing how musiCal Contrasts are withinh anh octave (e.8. C-C/ do-do).
achieved. e TRead and play confidently from rhythm notation Ccards ahd
rhythmiC scores ih up to ¢ parts that contain known rhythms and
note durations.
e TRead and play from notation a four-bar phrase, confidently
identifying hote hames ahd durations.
Lesson 1. Do what 1. My best 1. Disco fever 1. [ets rock 1. Wake Up! 1. HealThe
Sequence you want friend (Part (Part 1) (Part 1) (Part 1) Earth (Part
t0 (Part 1) 1) 2. Disco fever 2. [ets rock 2. Wake Up! 1)
2. Do what MY best (Part 2) (Part 2) (Part 2) 2. Heal The
you want friend (Part 3. LaBamba 3. Gimple gifts 3. Down By The Earth (Part
t0o (Part 2) 2) (Part 1) (Part 2) Rjverside 2)
(Part 1)




Bleak Hill Pritmary School
Music L,ong Term Plah and Progression

charanga®

(¢

<

Ny 7
" g_LI&‘IErHJl L )

3.

4.

6.

It’s all
about love
(Part 1)

It’s all
about love
(Part 2)
gunshine
oh a rainy
day
Assessment
Checkpoint

3.

3.

6.

Swinging
swinging star
(Part 1)
Swinging
swinging star
(Part 2)

Roll
Alabama
Assessment
Checkpoint

. LaBamba

(Part 2)

. Change
. Assessment

Checkpoint

4.

5.

6.

Simple gifts
(Part 2)
Friendship
should
never end
Assessment
Checkpoint

4. Down BY The
TRiverside
(Part 2)

5. Danhce The
Night Away

6. Assessment
Checkpoint

3.

4.

5.
6.

Let’s Go
gSurfin’
(Part 1)
Lets GO
gSurfin’
(Part 2)

So Amazing
Assessment
Checkilist

Vocabulary

Simple time, compound time, SYncopation, full digtoniC sCale in different keys, terhary form, verse and Chorus form, music

with multiple sections, Triads, Chord progressions, fOrtissimo, piahissimo, mezzo forte, mezzo piaho




